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Poetics of Logic 

Art is the only basis for understanding 

Dadaist poetry can’t really be deconstructed in any singular way because there are 

endless ways in which it can be misunderstood, all of them being as correct as anything else. 

There is, admittedly, no good way to truly write in a linear fashion about anti-logic. It simply 

doesn’t illustrate the true meaning if it works from A-B. Nevertheless I will give my own 

meanings here. From my personal perspective and through readings of Tristan Tzara’s 

ideological perspective on Dadaism I will attempt to deconstruct the logic of chaos. 

How to make a Dadaist poem uses a sort of performance art, conceiving of the 

individuality of experiences. Turning a set of instructions into a poem Tzara points fun at himself 

and his ideas of anti-logic by following not even his own system.  

Next carefully cut out each of the words that makes up this article and put them 

all in a bag. 

Shake gently. 

Next take out each cutting one after the other. 

Copy conscientiously in the order in which they left the bag. 

A poem created using this ‘how-to’ will be inevitably abstract and unpredictable, full of nuance. 

These nuances, which can only be created by chance, are a freeing break from lines of logic that 

we are otherwise told to follow through every facet of daily life. While Tzara’s poetry is still 

read in the conventional left-right and top-bottom method, it manages to radically break itself 

from standard ideas of logic. By ignoring both traditional formats and lines of narrative this 

poem reveals a more life-like life; reminding the reader of the nuances of thought processes. 
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Tristan Tzara believes in logic as a complication and his instructions within the poem perfectly 

exemplify this ideology.  

The poem will resemble you.  

And there you are—an infinitely original author of charming sensibility, even 

though unappreciated by the vulgar herd. 

In these last few lines he gets right to the point, letting the reader know that they are full of 

degrees of chance. If we are to think of writing as an example of thought and look at it only in a 

straight, narrative line, we are missing out on a fuller experience of thought in that thought does 

not go in a straight line. There are all sorts of other aspects to a thought and to a poem, both 

subject to chance. For example, memory fallacies, tangents, personal associations, dreams, and 

any other number of experiences that can occur in and around a thought, and therefore, a poem. 

“Infinitely original” in that there are infinite chances coming together to create such a Dadaist 

poem, much the same way that experiences come together (infinitely random) into an individual.  

Tzara takes these ideas even further in Proclamation Without Pretension. A near chaos of 

proclamations overwhelms the poem in a philosophy of anti-logic. Much of it is written 

disjointedly and uses language that seems to get only at the ideology of itself. From the very first 

stanza Tzara remarks on the uselessness of the word ‘art’. 

Art is going to sleep for a new world to be born 

"ART"-parrot word-replaced by DADA, 

PLESIOSAURUS, or handkerchief 

DADA doesn’t mean anything and neither does art. 

We are in search of 

the force that is direct pure sober  
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UNIQUE we are in search of NOTHING 

we affirm the VITALITY of every IN- 

STANT 

The hypocrisy of this stanza is apparent, and intentional! Tzara recognized a culture of polemics 

in art; he saw the irrelevance in them. By making poetry that only labels and puts things into 

drawers art loses its life because it loses its nuance. What Tzara wants is to have ‘no systems on 

no principle’. “We are in search of NOTHING,” is acceptance to go into art not expecting 

answers, only expecting to be faced with your life in that instant. In the way that thoughts shout, 

whisper, and lose their place somewhere along the line, Proclamation Without Pretention does 

the same. His language seems to come from the propaganda of his time; the language of 

proclamation and use of all-caps taunts the propaganda, points out its flaws.  

 Similarly, Is Poetry Necessary confronts the logic of the art world and its ridiculous 

polemical arguments. In an increasingly militaristic society, Tzara sought to fight against art 

[therefore, fighting for it].   

People envisage the (ever-impending) annihilation of art. Here they are looking 

for a more art-like art. Hygiene becomes mygod mygod purity.  

Purity (a search for ‘true’ and ‘real’) continues to be the logic of art today. Tzara realizes the 

mistake of this- who cares? A more “art-like art” means a sterilization and implies a factory 

process. Poetry and art are of great importance, but they are not hygienic.  

Herein lies the great secret: 

Thought is made in the mouth 

These last two lines are a definition. Dada means nothing. Art is a basis for understanding, but 

does not understand. I.e. try not to be right because everything is false (everything is real). 


